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SO SANH NGHE THUAT MUA ROI VIET NAM VA HAN Qué.c

Tém tit
Nghé thudt mua réi la loai hmh ca vii

dan gian thé hién ddc trung ctia nén van
héa néng nghiép. Tu' Im(rc dén nay c6
nhiéu nghzen ctru vé miia roi Viét Nam va
Han Quéc nhung rdt hiém cong trinh so
sanh loai hmh nghé thudt nay giira 2 nuoc.

Mia réi la loai hinh nghé thudt
kich, biéu dién bang bip bé. Mdc du
khono Ihe néi mot cach chic chdn vé
nguon goc cua miia réi nhung cé thé noi
rang mia roi ra doi Iruoc céng nguyén
va xudt phat tic Chdu A réi tir do lan 16i
cdc nude, cdc chau luc khac trén thé
gidi. Do do mua réi trén thé gidi rdt da
dang va phong phi

Miia réi Han Qué'c.' ¢6 3 loai chinh:
Tro Kkok-du-kak-si, 1o mia réi chan
(Baldal), tro mua réi bong (Mal-duk-sung).

Miia réi Viét Nam: ¢é 2 loai chinh:

Miia réi can. Trong mua réi can co:
réi tay, réi que, réi may, ri day

Miia réi mée

Bai so sanh trén 3 phuong dién
chinh: qud trinh phat trién, ngi dung,
khan gia va san khdu

Tir khéa: Mia r6i Han Qudc, Mua rbi
Viét Nam

*Truong Dai hoc Ngoai ngit, Dai hoc Quéc gia Ha Noi

1. Pit vin dé

Loai hinh ca vii dan gan clia hy;
qudc gia, trong dé c6 mia rdi da thé hién
duoc dac trung chung cua nén vy, héa
gbc nong nghlep bay 1a mot khig ¢
vin hoa dac sic. Hil

Tu truoc den nay co rat nhidy
nghién ciru vé mua réi cia Viét Nam v
cling co nhiéu cong trmh nghién ciny vé
mia réi cia Han Quéc.
nhitng nghién clru vc? SO sar;r}i1 )r/nur;hlri:
cua Viét Nam va Han Qudc thi rt hiém
va it ngudi quan tam.

Phuong phép nghién ciru:

Phuong phap téng hop, phan tich
tu liu.

Phuong phép dién da: Dén nha it
mua rdi nuéc Thang Long dé tim hiéy vé
loai hinh ngh¢ thudt nay.

Phuong phap so sanh.

2. Phan ndi dung nghién ciru
2.1. Khdi qudt vé loai hinh miia réi

Mua réi 1a loai hinh nghé thuit
kich, biéu din bang bip bé.

Mic du khong thé néi mot cich
chic chin vé nguén ge cua mua 10i
nhung c6 thé noi rang mua roi ra doi trUOC
cong nguyén va xuat phat tir Chau Arditl
d6 lan téi cac nude, cac chéu luc khac trén
thé gidi. Do dé mua rdi trén thé gioi rat da
dang va phong phu.

Céc loai hinh mua i o Viét Nam
va Han Quéc



4nh mot phan cua nén van hoa .riéng
phan < minh. O mdi nude, mia roi phat
cua U7 hanh ciing qua trinh van dong,
i S?P%a phat trién cva lich st qua do
bien (?Ol“ng da phi?m nao phan anh lich sir
md 20 - i ngudi dén, tAm tu, khat

U nhu A X ,
pung nhan dén lao dong moi nude.
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Abstract

Puppetry is a traditional art Sform
representing fypical characteristics of
agriculture societies. There has been a
number  of  research papers into
Viethamese and  Korean puppetry
separately, yet few of them compare this
art form between the two countries.
Puppetry is a form of dramatic arts
performed  with  puppets. Although
determining the origin of puppetry is
difficult, it is widely accepted that
puppetry emerged in Asia before the
common era, then spreading to other
nations and continents. This explains the
diversity of puppetry all over the world
Korean puppetry consists of three main
types:  Kkok-du-kak-si, foot puppetry
(Baldal), shadow puppetry (Mal-duk-
sung). Meanwhile there are two main
types of puppetry in Vietnam: land
puppetry (including hand puppets, stick
puppets, roi mdy and marriotnets) and
water puppetry. In this research, the art
forms are compared in

development, content,
stage.
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